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 The purpose of this study was to analyze the role of Hindu women based on the 

legends of the wayang performance. Many post-colonial Balinese Hindu women 

began to leave their culture. To be more empowered, they do not have to leave their 

culture. They are still relevant as role models, like Dewi Anjani, Srikandi, and Dewi 

Kunti's struggle in the legends. The issues are as follows: (1) What is the image of 

Dewi Anjani, Srikandi, and Dewi Kunti's struggle? What can be learned from the 

three Hindu female figures in the legends? All the data was collected through 

documentation, observation, and interviews with informants in Denpasar. 

Qualitative-interpretative descriptive analysis is supported by applying symbol, 

hegemony, and deconstruction theory. The results show that Dewi Anjani is a female 

character who is able to fight for her rights equal to her two brothers. Srikandi is a 

female character who is able to fight on par with the leader of the knights on the 

battlefield. Meanwhile, Dewi Kunti was able to show a firm attitude during the 

Pandawa conflict. The images of the three figures are role models for the 

reconstruction of post-colonial Balinese Hindu women in responding to the 

challenges of globalization. 
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1. INTRODUCTION  

According to Gramsci in Simon [1], hegemony affects women's behavior in making all men's decisions. In 

the political, socio-cultural, and economic context, the position of Indonesian women still tends to be weaker than 

that of men. When men are in power, women do what men decide without any resistance. The phenomenon of 

hegemony that reflects the weak position of women against men occurs in post-colonial Balinese Hindu women as 

workers in the tourism sector. These include the absence of Balinese Hindu women in company leadership positions, 

their minimal role as union administrators in the tourism sector, and the amount of discriminatory treatment they 

receive. Supposedly, the rights of men and women in occupying leadership positions such as being hotel managers in 

the tourism sector can be realized. Despite having a bachelor's degree, Balinese Hindu women are still very rare to 

become leaders in the tourism sector, such as hotel managers. The majority of them are just ordinary staff, and only a 

small percentage of them can become hotel managers in the tourism sector. According to Karmini [2], only 1 person 

out of 169 Balinese Hindu women who work in five-star hotels becomes a hotel manager. 

The hegemony of men over women is also seen in the tourism trade union organization in Badung district. 

The role of post-colonial Balinese Hindu women in tourism trade union activities is very passive and very few of 

them are interested in becoming tourism workers' union administrators in Badung district. The very passive role of 

Balinese Hindu women in tourism trade union activities has an impact on the lack of social movements that fight for 

their rights in their careers [3]. The implication is that the demands of Balinese Hindu women workers are often not 
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met amidst the enforcement of service quality standards for hotels and other companies in the tourism sector. In 

industrial relations, Pancasila and dynamic cooperation between the workers and the management and owners must 

be upheld [4]. 

Enforcement of harmonious relations between owners, administrators, and workers should be able to solve 

social problems in businesses in the tourism sector. All social problems that violate the principle of gender equality 

must be reduced. All forms of discriminatory treatment against women need to be responded to with constructive 

solutions. Empowerment efforts are needed among women in the midst of discriminatory treatment. Thus, efforts to 

empower post-colonial Balinese Hindu women to improve the quality of family, community, and national welfare 

need to be continuously fought for. In fact, the practice of empowering women became an important 

recommendation at the 1994 International Congress on Population and Development (ICPD) in Cairo. The 

orientation of this empowerment practice is not only to make women equal to men, but also to improve their quality, 

capacity, independence, and internal strength to fight for their rights in making life choices. Empowerment strategies 

require a participatory role in improving the quality and capacity of internal strengths in the midst of dynamic 

conditions [5,6,7]. 

In the midst of globalization, the struggle of women to realize gender justice is dynamic, going up and 

down. Gender justice related to equality actually requires efforts to foster the role of women as equal partners with 

men to increase their active role in development activities, including efforts to create healthy, prosperous, and happy 

families. Furthermore, efforts to increase women's living standards that are equal in gender construction by 2030 are 

also listed in the Millennium Development Goals/MDGs and Sustainable Development Goals/SDGs since the end of 

2015. The Sustainable Development Goals (SDGs) program on gender equality emphasizes increasing the use of 

information technology and communication for women's empowerment [8]. In addition, the sustainability of a 

conducive environment for health and the economy also affects the achievement of the education quality target. 

Some Balinese Hindu women have actually obtained gender justice and equality in access to education, as 

experienced by generation I Goesti Ajoe Amba in the 1930s, a Hindu female figure in North Bali during the Dutch 

colonial period. She is known as a Balinese Hindu female figure who is empowered, diligent, responsible for her 

family and able to maintain the cultural traditions of her community. She is a model for an ancient Balinese Hindu 

woman who is able to maintain cultural traditions even though she is known to be educated in her association with 

modern life, can drive a car, play tennis, usually wears modern clothes and can speak Dutch. Although she became a 

figure in the public sector in modern life, this educated woman during the Dutch colonial period was also considered 

a figure who was able to carry out the Balinese Hindu tradition [9]. 

The emancipation of women in achieving equality with men is also reflected in the legend of Balinese 

Wayang, such as the role of Dewi Anjani in the Ramayana epic, Srikandi and Dewi Kunti in the Mahabharata epic. 

The story of wayang performances serves as a guide for life, education, and life rules, as well as a spectacle of 

entertainment [10,11].The sustainability of wayang cannot be separated from the manifestation of noble culture and 

ancestral heritage that contain educational values [12,13]. The emancipation of Hindu women in the wayang 

performing arts is not only about equalizing themselves with men, but also the act of fulfilling tasks in the domestic 

sphere and in the form of loyalty and sacrifice as life partners for their husband. As Pradana [14] said, the story of 

wayang performing arts contains the teachings of justice through the example of carrying out duties, sacrifice, and 

loyalty. Through the legend of wayang performances, post-colonial Balinese Hindu women should also be able to 

become empowered figures because they actually have the opportunity to an equal degree with men to study in the 

formal education sectors for their success in life. 

The Ramayana and Mahabrata epics in wayang shows show the ideal form of women's emancipation 

socially, both in contributing to the public and domestic spheres, so that they deserve to be used as role models in 

reconstructing women's understanding of the meaning of emancipation and freedom. Wayang arts can have social, 

cultural, and economic ramifications in the public sphere [15]. The relationship between social networks, cultural 

understanding, and economic opportunities can not be separated from the quality of wayang performances [16]. On 

the other hand, the fulfillment of obligations between the domestic sphere and the opportunity to become public 

figures must be supported by the community through the formation of gender-responsive agency policies [17]. 

Since the declaration of independence of the Republic of Indonesia, Balinese Hindu women have continued 

to strive for gender justice in the domestic sector as well as in the public sector. Equality in the public sphere is 

manifested in professional development in various fields of work and the role of women in social life [18]. Many 

Balinese Hindu women have struggled to become successful politicians, working as Indonesian National Army, 

police, managers, assistants, and professional technicians as well as traders (see Table 1). 
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Table 1 

Bali Population by Type of Work in 2017 

No Type of work Male Female Total 

1 Indonesian National Army/Police 12,673  627  13,300  

2 Manager 35,798  12,252  48,050  

3 Entrepreneur 57,804  64,512  122,316  

4 Professional technicians and assistants 66,129  24,710  90,839  

5 Administration staff 99,933  83,857  183,790  

6 Service and sales personnel 304,370  383,468  687,838  

7 Agricultural, forestry and fishery workers 230,444  166,512  396,956  

8 Craft worker 225,799  203,584  429,383  

9 Machine operators and assemblers 79,638  4,130  83,768  

10 Freelance 203,199  138,948  342,067  

 Total 1,315,787  1,082,600  2,398,307  

  (Source: Bali in Numbers, 2018) 

As shown in table 1, the emancipation of post-colonial Balinese Hindu women in fighting for their existence 

has been proven by their involvement in carrying out public roles in service and business affairs which are 

increasingly developing in globalization. This phenomenon of globalization has also increased the opportunity for 

fast access to information and entertainment for various groups in various parts of the world. These symptoms are 

characterized by the many sources of information available through social media channels such as Facebook, 

YouTube, and Instagram. As Pradana [19] confirms, a variety of information can be obtained through electronic 

media. 

Women are expected to play an active role in taking an active part in the development of media and 

information technology for economic development. The presence of the sophistication of media and information 

technology should be useful and well managed by women to be more empowered, considering that it has become a 

promising prospect for the position and role of women to be more empowered in responding to the challenges of 

globalization as part of the development of world civilization [20]. 

In facing the challenges of globalization, the role of Balinese Hindu women needs to be reconstructed again 

by imitating the emancipation of women in the Ramayana epic (Dewi Anjani) and Mahabarata epic (Srikandi and 

Dewi Kunti). This scientific work aims to discuss the reconstruction of the role of Balinese Hindu women by 

referring to the representation of the emancipation of three Hindu female figures in the art of wayang performances: 

Dewi Anjani, Srikandi, and Dewi Kunti. For this reason, the problems discussed in this scientific paper are: (1) What 

is the image of the emancipation of the struggle of Dewi Anjani, Srikandi, and Dewi Kunti as Hindu female figures 

in the legend of Balinese Wayang performances? (2) How can post-colonial Balinese Hindu women follow in the 

footsteps of Dewi Anjani, Srikandi, and Dewi Kunti as Hindu female figures in Balinese Wayang legend? 

This paper is the result of research conducted using qualitative methods in the perspective of cultural 

studies. Document studies, observation of wayang performances, and interviews with eight informants from the 

elements of puppet arts: actors, people who love wayang art, and observers of Balinese Wayang performing arts in 

Denpasar were used to collect data. Qualitative and interpretive analysis were carried out by applying symbol theory, 

hegemony theory, and feminist theory. It is hoped that the discourse that reveals the image of the emancipation of the 

figures of Dewi Anjani, Srikandi, and Dewi Kunti is not only limited to cultural knowledge that contributes to 

cultural studies scholarship, but also becomes a source of emancipation in the tradition of shadow puppet 

performance, which can inspire post-colonial Balinese Hindu women to develop their potential to be more 

empowered in the midst of the demands of globalization. 

 

2. RESEARCH METHOD  

This article on imitating women's emancipation in the legends of Balinese Wayang performances was 

completed using a qualitative method. Qualitative methods are known to be effective in finding and analyzing 

qualitative data [21]. All primary data was collected in Denpasar through observations of Balinese Wayang 

performances, and interviews with actors, lovers, and observers of Balinese Wayang as informants. All this data is 

complemented by secondary data that has been collected through a document study of literacy about the legends of 

Wayang performances. Symbol theory, hegemony theory, and deconstruction theory were used to analyze and 

interpret all data qualitatively and interpretively. 
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3.     RESULTS AND ANALYSIS  

3.1  The Emancipation Image of Dewi Anjani, Srikandi and Dewi Kunti 
According to the theory of symbols, an icon, sign, or certain movement contains its own meaning [22]. 

Every form, play, character, and whatever else is in the art of wayang performances contains cultural intentions and 

values that can be developed as guidelines. A puppet show has a specific purpose or message. First, about the 

universe. In general, the puppeteer community of the archipelago classifies the world of wayang into three levels, 

namely the mythological level, the ritual level, and the epic level. The mythological level is the highest level in the 

art of wayang and is related to the gods and is the center of holiness and magic. The epic level is the lower level, the 

arena level of the hero characters. The ritual level is the intermediate level, the level that tries to bring together the 

mythological and epic levels in a ceremony. To bring together the epic level with the mythological level, certain 

processes must be carried out according to the epic-ritual-mythological path. Second, social strata generally classify 

relations into two categories, namely old, young and rank. The basic rule in determining strata, both social strata 

within an epic and epic characters with myths, is determined by the position of each character in the art of Balinese 

Wayang [23]. The image of the emancipation of the puppet characters can be found through the actions, the 

character, and the status (social strata) of the puppet character concerned. In the following, we discuss the image of 

the emancipation of three Hindu female figures in the legends of the Balinese Wayang performance, namely Dewi 

Anjani in the Ramayana epic, Srikandi, and Dewi Kunti in the Mahabharata epic. 

3.1.1 The Image of Dewi Anjani's Emancipation 
Dewi Anjani is a protagonist in the Ramayana epic. She is known as a Hindu woman with an egalitarian 

mentality, who is patient and tough as a single parent and feels she has equal rights with her two younger brothers, 

namely Arya Bang and Arya Kuning. In the Ramayana epic, Dewi Anjani is the eldest child of Rsi Gotama and Dewi 

Indradi. Dewi Anjani has a beautiful face, but because of her mistake, she turns into a monkey, has a son with white 

hair, and is forbidden to go back to studying at the pasraman until she can return to normal as an ordinary human 

with sense of humanities. 

Dewi Anjani has a Cupu Manik Astagina. When opened in it, you can see all the events that occur on earth 

and in the heavens up to the seventh level. Cupu Manik Astagina is a gift from Dewa Surya to Dewi Indradi. Dewi 

Indradi gave Cupu Manik Astagina as a gift to Dewi Anjani after wanting to study Hinduism with her brother at the 

pasraman. Even though, it is a woman who will take care of the domestic sector, Dewi Anjani is treated equally by 

her parents in the Hindu religious education process. 

One day, his two younger siblings came when Dewi Anjani was using her heirloom, named Cupu Manik 

Astagina. They were very entertained by the magic of the heirloom. His two younger siblings then demanded the 

same inheritance from Rsi Gotama. Rsi Gotama summoned Dewi Anjani to explain the origin of Cupu Manik 

Astagina. Dewi Anjani said that the heirloom was a gift from her mother, Dewi Indradi. When Rsi Gotama sought 

confirmation of the truth of Dewi Anjani's confession, Dewi Indradi did not respond. To resolve family conflicts 

related to inheritance, the heirloom named Cupu Manik Astagina was thrown away by Rsi Gotama into the forest. 
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Figure 1. The scene of Rsi Gotama and Dewi Anjani's conflict with her two younger brothers in an Innovative 

Balinese Wayang Wong show 

(Source: Ruastiti, 2019). 

 

Dewi Anjani, Arya Bang and Arya Kuning decided to look for Cupu Manik Astagina in the middle of the 

forest without Rsi Gotama's permission. They were united in looking for Cupu Manik Astagina at a Sumala lake in 

the middle of a forest near the pasraman. The conflict between Dewi Anjani, Arya Bang, and Arya Kuning arose 

after Arya Bang and Arya Kuning came out of the Sumala lake and turned into Subali and Sugriwa. The manifest 

conflict between Subali and Sugriwa is unavoidable after they do not find Cupu Manik Astagina and forget that they 

are both brothers. On the one hand, Dewi Anjani turned into a monkey after washing her face in Sumala lake. 

The manifest conflict between Subali and Sugriwa could be stopped by Rsi Gotama after Dewi Anjani 

reported the conflict over Cupu Manik Astagina in the middle of the forest to the pasraman administrator. Subali, 

Sugriwa, and Dewi Anjani were about to repent and return to being pasraman students, but it seemed it was too late. 

Subali, Sugriwa, and Dewi Anjani's request to return to being ordinary people through ritual mediation led by Rsi 

Gotama did not get a positive response from the gods. Rsi Gotama looked desperate and then gave the same 

opportunity to Subali, Sugriwa, and Dewi Anjani to directly appeal to the gods through the practice of brata and 

fasting. It is said that during their fasting practice, Dewi Anjani was punished by Dewa Bayu for drinking the 

forbidden lake water. As a result, Dewi Anjani had to give birth to a son in the form of a white-haired monkey and 

raise him to adulthood. After Dewi Anjani's success in educating her own son to become a magic knight and servant 

of the king of Ayodya Pura, known as Hanoman, Dewi Anjani's request to become a human was finally granted by 

the gods. According to Sudibyoprono [24], Dewi Anjani, who is like a monkey, can eventually become a beautiful 

woman like a nymph after receiving the forgiveness of the gods and giving her the possibility to return to being a 

student at pasraman. In the midst of the lack of assistance, limited guidance, and Dewi Anjani's lack of 

understanding of Hinduism, Dewi Anjani's persistence as a Hindu female figure to achieve her desires did not seem 

to disappoint the emancipation of Rsi Gotama as her teacher at the pasraman and Hindu figures to practice fasting 

and brata, which is equivalent to the fasting and bratha practices of her brothers. 

3.1.2 Srikandi's Emancipation Image 

Srikandi is a masculine character in the Mahabrata epic. This protagonist plays a public role as a member of 

the war soldiers who sided with the Pandawa. Srikandi is a Hindu woman who is brave, has a loud voice, is tough 

and capable of archery, has self-confidence and a great spirit to fight [25]. Like a man, he dared to fight head to head 

on the battlefield against Bisma. Bisma is a character who sided with the Kurawa in the Mahabharata epic, an 

antagonist who has supernatural powers in the optional form of choosing the time of his death [26]. Therefore, Bisma 
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should not be killed by anyone when the act is against his will to die. However, after realizing that Srikandi is the 

reincarnation of Amba, a woman who is desperate to die because of Bisma, a woman he once loved but didn't marry 

because of his oath as a mighty knight, Bisma chooses to relent when fighting Srikandi. Bisma immediately threw 

away all his war weapons on the battlefield of Bharata Yuda after Srikandi's arrows managed to pierce his heart. At 

that time, Bisma had lost. After that, he never retaliated or evaded any Srikandi attacks, along with the troops who 

sided with the Pandawa. Bisma finally died on the battlefield after the Kurawa and Pandawa listened to his last 

message and found it a lucky day to die. Thus, Srikandi finally died as a warrior who lost to Aswatama on the 

battlefield of Bharata Yuda. 

 

 
Figure 2. The Srikandi Figure in the Traditional Balinese Shadow Puppet Performance 

(Source: Pradana, 2022). 

 

3.1.3  Dewi Kunti's Emancipation Image 

In the Mahabharata epic, Dewi Kunti is the ideal mother figure. This protagonist is a wise Hindu woman 

who is able to transcend family controversies in raising children and has a high degree of dedication to educating the 

Pandawa to become a superior generation [27]. This can be seen from how Dewi Kunti is able to nurture and raise 

the Pandawa characters in the Mahabharata epic. 

Dewi Kunti is the first educator of the Pandawa as well as the second guide to guide her five sons in dealing 

with the school environment and the wider social environment. This shows that parents play a role in laying the first 

foundation for children in the formation of personality. Thus, social relations in the family become important, 

especially the relationship between mother and child. In the period of growth until the war of Bharata Yuda, Dewi 

Kunti always guarded and followed the mental development of the Pandawa. Dewi Kunti always communicates with 

the Pandawa whenever they are faced with a problem in a new situation that they do not understand. At that 

moment, Dewi Kunti plays an important role in transmitting cultural values that can contribute to the patience, 

politeness, loyality, fanatic and unyielding attitude of the Pandawa in dealing with every problem they face. 

Ethnic abstractions and organizational practice orientations in understanding norms, obeying rules, acting, 

working, and maintaining or building image characteristics are examples of cultural values [28, 29, 30, 31, 32, 33, 

34, 35, 36, 37]. According to Geertz [38], there are cultural values that exist in society that are applied in building 
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attitudes and communication between mothers and children. These cultural values include being alert, shy, big-

hearted and responsible. The alert attitude encourages children to be able to avoid all forms of manifestations of their 

fear or to save themselves from the impact of their bad actions. Meanwhile, shyness has the potential to build an 

image of not being greedy, formed from sufficient internalization of children to appropriate standards and shame 

when acting inappropriately. In contrast to the attitude of reluctance awakened by the manifestation of respect for 

others, which has the potential to bring up new sympathy from people who do not yet know Thus, a big-spirited 

attitude can arouse admiration from others who want to have integrity and uphold justice. The responsible attitude 

encourages children to be aware of their obligations based on the status they already have. 

In the lives of the Balinese Hindu society, Dewi Kunti is an example of a manifestation of a Balinese Hindu 

woman who is patient and tough in acting as a single parent for the great life of Pandawa in Mahabrata epic. The 

mother figure is present in mentally preparing her children for their social environment. As stated by Giddens [39], 

the role of mothers is very important in socializing and enculturating cultural values into children as the next 

generation. 

 

 
Figure 3. The figure of Dewi Kunti as a Balinese Wayang Statue on Pandawa Beach, Bali. 

(Source: Yoga, 2022). 

 

 
3.2  Reconstruction of the Role of Post-colonial Balinese Hindu Women in the Midst of Globalization 

Challenges 
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The flow of globalization is influenced by the industrial revolution. The industrial revolution is a type of 

rapid progress process that has been very beneficial to modernization. The industrial revolution has actually been 

around since the mid-19th century and has developed into four stages of progress in human civilization. The 

development of the industrial revolution phase in world civilization has given an articulative difference in terms of 

its usefulness. The first phase (1.0) results in the invention of the machine, which focuses on production 

mechanization. The second phase (2.0) has progressed to the mass production phase, which includes quality control 

and standardization. The third phase (3.0) begins the mass uniformity stage, which is based on computerized 

integration. The fourth phase (4.0) brought with it digitalization and automation of internet integration with 

manufacturing [40]. Cyber technology, artificial intelligence, and the Internet of Things (IoT) were also developed 

during this phase. Companies can make quick and correct decisions using IoT and big data [41]. 

The industrial revolution 4.0 has contributed greatly to the acceleration of modernization in various parts of 

the world. Thus, the opportunity to become a socialite even among Jet-Z is greater than in previous times. Socialites 

are known as modern women who have the potential to be independent and able to express themselves like public 

figures in the city. They have the potential to be successful in collaborating and building social networks in 

international relations. The Jet-Z are known as socialites in big cities who can be classified as not poor, the most 

shopaholic and materialistic. The Jet-Z are also seen as having the most potential for free expression after their 

success in building social networks and going international. This gave rise to a single stigma that to be empowered, 

one had to be established by first becoming a modern woman, then becoming a Jet-Z group member, and then going 

international. However, some of these opportunities only become mirages or disasters, which adds to the dilemma 

among post-colonial Balinese Hindu women who are experiencing a capital crisis, the magnitude of professional and 

public demands and the opportunities of globalization. On the one hand, more and more post-colonial Balinese 

Hindu women imitate popular ways without skill and perseverance, as well as socialite pragmatic ways to become 

Jet-Z by ignoring Hindu religious teachings and even leaving their traditional culture. On the other hand, this 

phenomenon is seen as unfair because it has resulted in an increase in the distance between social inequality. 

Injustice due to social inequality is a classic problem that has not been resolved until the post-colonial 

period. The industrial revolution, among others, is also a rapid change. In fact, it has also been instrumental in 

accelerating the realization of the independence and civilization of various post-colonial nations by being free from 

the practice of physical colonial oppression. In the midst of the progress of the development of the post-colonial 

industrial revolution, more and more independent nations in various parts of the world have declared to reject and 

abolish the practice of physical colonial oppression and agree to support the realization of a peaceful world 

civilization. The meaning of proficiency in communication, technological sophistication, proficiency in the use of 

information technology, and the breadth of social connection networks are strengthened in the current of 

globalization, which is influenced by the progress of the post-colonial industrial revolution. This phenomenon is a 

valuable globalization opportunity for the advancement of post-colonial women, considering that violence-based 

penetration and physical force are increasingly losing meaning. In the midst of this great opportunity to be more 

empowered and more independent in choosing to become a public figure, postcolonial women who are proficient in 

communication, able to operate advanced technology, proficient in the use of information technology, and have a 

wide network of social connections are still seen less frequently than men. Not a few of them actually experienced a 

slump in their efforts to develop themselves into public figures after public demands as well as domestic needs 

became increasingly difficult to fulfill after holding single parent status. Becoming more modern by becoming a 

socialite, which should be a solution to being more empowered, independent, and free of expression, is still a 

necessity for some post-colonial women who are in a slump and have no choice but to rise up in order to improve 

their fate. The inhibiting factors for women in independent countries in mastering information and communication 

technologies are education, literacy, language, time, cost, social and cultural norms [8]. Empowerment of social 

people can also be achieved through quality educational, cultural, and community activities [42]. 

In the midst of globalization, post-colonial Balinese Hindu women have more opportunities to develop 

themselves. They are self-sufficient – using digital technology available on their smartphone, they can add insight 

and listen to various opportunities in various public sectors, such as the economy, politics, and education. They can 

also increase their capacity for understanding and carrying out their roles as educators and caregivers for their 

children at home, as exemplified by several Hindu female figures in the legends of Balinese Wayang arts: Dewi 

Anjani, Srikandi, and Dewi Kunti (See Table 2). 

 
Table 2 

https://bajangjournal.com/index.php/IJSS


International Journal of Social Science (IJSS) 

Vol. Issue.5 February 2022, pp: 643-656 

ISSN: 2798-3463 (Printed) | 2798-4079 (Online) 

 DOI: https://doi.org/10.53625/ijss.v1i5.1307  651 
……………………………………………………………………………………………………… 

………………………………………………………………………………………………………

………………………………………………………….. Journal homepage: 

https://bajangjournal.com/index.php/IJSS  
 

Images of Hindu Female Figures (Dewi Anjani, Srikandi, and Dewi Kunti) in Balinese Wayang Arts as Role 

Models for Post-colonial Balinese Hindu Women 

No Figure Character Role Models 

1 Dewi Anjani 

(Hindu female 

character in the 

Ramayana epic) 

Maintain ethics and morals, she is a protector who is 

kind to his two younger siblings, a generation that 

adores their parents, collaboration and competition 

lessons, desire to learn something (awareness of the 

need to learn), it is tough to be a single parent, being 

a hermit with the same tenacity as his brother, be a 

devoted disciple. 

1) Ethical and moral 

attitudes and behavior;  

2) The significance of 

technological proficiency;  

3) Gender equality 

education;  

4) Instructions on 

collaboration and healthy 

competition;  

5) The need for a strong 

mentality to face life's 

challenges;  

6) The requirement for 

dependability 

specifications and 

professional-based skills 

when performing domestic 

and public roles. 

 

2 Srikandi 

(Hindu female 

character in the 

Mahabaratha epic) 

Maintain ethics and morals, assertive, passionate, and 

self-assured, have a patriotism spirit, be loyal to your 

friends, collaboration and competition lessons, dare 

to fight openly and frontally against the enemy on the 

battlefield, on par with the men who become Kurawa 

and Pandawa knights. 

3 Dewi Kunti 

(Hindu female 

character in the 

Mahabaratha epic). 

Wise, self-sufficient single parent, loyal spouse, 

collaboration and competition lessons, be equal to 

men in public roles when assertive in politics, 

protectors and educators who are patient, fair, and 

dedicated to their foster children so that the Pandawa 

can realize their full potential in the domestic sector. 

 

Source: Processed from various sources (Ruastiti, 2019). 

 

Hindu teachings are useful in strengthening character [43, 44, 45]. Reconstruction and strengthening the 

role of Balinese Hindu women can be done by imitating the characters and images attached to the figures of Dewi 

Anjani, Srikandi, and Dewi Kunti. First, Dewi Anjani is a girl. Rsi Gotama, who has an attitude and behavior that 

upholds ethics and morals, In the Innovative Balinese Wayang Wong Performing Arts with the story of Cupu Manik 

Astagina, Dewi Anjani is told as a Balinese Hindu female figure who is confident and given equal rights with her 

two younger brothers in studying Hinduism at pasraman. He is also someone who wants to know something, 

including when he chases and wants to unravel the mystery of Cupu Manik Astagina, who had been thrown out by 

Rsi Gotama outside the pasraman. Dewi Anjani has the awareness to seek knowledge that is in line with the 

demands of her time. As in post-colonial, not only Jet Z but Balinese Hindu women in general have been faced with 

various globalization opportunities, such as colonial-based anti-violence movements and the empowerment of 

organizations based on feminism. Opportunities for globalization include the development of economic digitization, 

the industrial technology revolution, and the diversification of knowledge that can shock humans and change human 

work processes to be faster and more efficient [20]. In addition, the story of Cupu Manik Astagina also teaches 

equality between men and women. As a Hindu woman, Dewi Anjani is treated as equal to her two brothers, so Rsi 

Gotama chose to abolish Cupu Manik Astagina instead of having to give it to one of her three favorite students at 

pasraman. The results of the development of the Ramayana epic, which describes the equal rights of men and 

women, are highly appreciated in cultural studies. As Rahmat [17] stated, only modern society has a more open view 

when addressing the division of tasks between men and women. However, it turns out that the legends in Balinese 

Wayang arts also contains a similar cultural value orientation that, if developed, is still very relevant for post-colonial 

Balinese Hindu women in their struggle to be more equal and more empowered in the domestic and public sectors. 

Second, the Srikandi. In the Mahabarata epic, Srikandi is not just a passive person in the domestic sector, 

but a firm figure who upholds ethics, morals, enthusiasm, and confidence in the public sector. In the public sector, 

Srikandi is known as a masculine figure, having successfully played a public role as a member of the Amartha royal 
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army who sided with the Pandawa in the Bharata Yuda war. In line with the liberal movement based on feminism, 

which aims to establish a harmonious society based on the principle of equality [46], through the opportunity for 

emancipation, Srikandi succeeded in obtaining her rights and obligations to carry out public roles as men do, namely 

to become one of the army generals. She competed with other army generals in a chivalrous manner and managed to 

defeat the famous general who sided with the Kurawa, the grandfather of the Pandawa and Kurawa, Bisma. He 

upholds nationalism, defends the kingdom that protects his country, and is loyal to the Pandawa. 

The understanding of emancipation as a form of gender-based equality has led modern women to start 

entering the wider public sphere. Career advancement, increasing social status, obtaining the highest level of 

education, and attaining the highest positions in the government hierarchy demonstrate a genuine shift from 

socialites to modern women expressing themselves in the public sector [47]. Similarly, the reactions of the Srikandi 

figures, Dewi Anjani and Dewi Kunti, reflected the teachings to post-colonial Balinese Hindu women not to give up 

on self-empowerment, career development efforts, increasing social status, and obtaining a better position in the 

public sector. This is also consistent with Jet Z's and modern women's responses to freedom and adversity through 

the struggle for emancipation in globalization. The condition of socialites in responding to the existence of 

emancipation and freedom in making choices is reinforced by the results of a study by Universal Networks 

International that found 7 out of 10 modern women are oriented towards achieving success in the public sector [48]. 

In this regard, the demands for competence from post-colonial Balinese Hindu women have also increased in line 

with the increasing open access to facilities and infrastructure in the public sector. On the one hand, arrogance and 

unfair competition in the freedom of competition in the public sector coupled with negative stigma from men are 

additional challenges for post-colonial Balinese Hindu women that need to be watched out for and addressed to be 

more empowered through the opportunities of globalization. The condition of the public sector in globalization, 

which almost unites all groups in various parts of the world, has opened opportunities for all groups without gender 

discrimination, but there are also those who tend to lead women in the opposite direction from the initial goal of 

emancipation as a result of being harmed by liberalism [49]. 

Third, Dewi Kunti succeeded in carrying out her domestic role as Pandu Dewanata's wife. Dewi Kunti is 

described as a figure who has great patience and loyalty in accompanying the figure of the King named Pandu 

Dewanata, after Pandu Dewanata married Dewi Madri as his second wife. After Pandu Dewanta died, Dewi Kunti 

was able to become a successful single parent, nurturing the Pandawa until they became the legend knights. Dewi 

Kunti's independence is manifested, among other things, in the form of non-formal education about ethics and 

character, the principles of collaboration and competition for the Pandawa, and accompanying them on live 

adventures after being expelled from the Astina Pura palace because they lost a gamble with the Kurawa and 

Sengkuni peacefully. 

Dewi Kunti is a Hindu female figure who is strong, mentally tough and successfully carries out her 

domestic role even though she has to face crisis conditions due to betrayal, loneliness and cheating in her extended 

family. The magnitude of a mother's position in the domestic sector is strengthened by the argument that the mother's 

position has a very large influence on the process of internalizing the moral values and personality of her children 

[50]. The Pandava figures who are able to become great warriors who want to uphold Hindu teachings cannot be 

separated from the services of Dewi Kunti [51]. Thus, the role of mothers in raising children, educating, and 

facilitating in the domestic sector is still needed by the community amid the tendency to increase economic status, 

education, and the active participation of every woman in the productive sector of state development in the flow of 

globalization [52]. 

In addition to acting as a mother, Dewi Kunti is able to show her political stance that is firm and equal to 

men. Dewi Kunti's alignment with the male character is represented in her firmness and courage in taking the oath 

not to wear the elite palace clothes before Sengkuni's death. This oath was declared after Dewi Kunti felt harassed by 

Sengkuni at the palace. Dewi Kunti's oath shows resistance in the form of a patriotic attitude. It is a masculine 

attitude that will not remain silent after receiving discriminatory treatment [17]. 

Dewi Anjani, Srikandi, and Dewi Kunti are Hindu female figures who are very empowered and deserve to 

be alternative paths, directions, sources of inspiration, or role models to reconstruct the role of post-colonial Balinese 

Hindu women who experience problems amid the tendency of every woman to compete to become a socialite in 

order to be more empowered in addressing the challenges of globalization. The form construction is composed of a 

model structure, which in total has an image [53, 54]. Reconstruction involves the process of strengthening the image 

and role model for the structure-form [55]. In general, there are six images of Hindu women's emancipation that can 

be imitated from the three Hindu female figures in the legends of Balinese Wayang performances, including: 
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1) Dewi Anjani, a Hindu female character in the Ramayana epic, as well as Srikandi and Dewi Kunti in the 

Mahabharata epic, are examples of ethical attitudes and behavior in family life. This may also be relevant to the 

demands of globalization, which require every woman to be able to carry out public roles successfully through 

self-competence, which must be accompanied by good moral behavior. 

2)  An example of the need for proficiency in the use of technology is reflected in the story of Dewi Anjani and her 

two sisters, who want to unravel the mystery of Cupu Manik Astagina. Post-colonial Balinese Hindu women 

should want to improve their skills in the use of advanced technology that has developed a lot in the current of 

globalization, which can be useful for realizing goals more effectively and increasing the meaning of the 

achievements of the struggle so far. 

3)  An example of men and women having equal rights. Besides being exemplified by the equality of Dewi Anjani 

with her two younger brothers, this is also reflected in the character of Srikandi, who, like a man, is able to 

become a general in the army and dares to fight with enemies on the battlefield. 

4)  An illustration of the concepts of collaboration and competition. The lives of the three Balinese Hindu female 

figures illustrate social collaboration and the ability to compete in a healthy manner in carrying out their 

respective roles, such as the figure of Dewi Anjani, who competes in a healthy manner with her two sisters to find 

Cupu Manik Astagina, the figure of Srikandi, who competes in a healthy manner to become a general of the royal 

army and is willing to collaborate with the Pandawa, and the competing figure of Dewi Kunti, who is willing to 

collaborate in a healthy manner with Dewi Madri in nurturing the Pandawa at the palace. 

5)  An example of the need for mental readiness in facing life's challenges. The three Hindu female figures, Dewi 

Anjani, Srikandi, and Dewi Kunti, are figures who are empowered and have a strong mentality to face the 

challenges of life in pre-colonial times. In the midst of various problems in her life, she was able to succeed in 

educating the Pandawa to become legend knights who highly respected the teachings of Hinduism and led them 

to become victors in the Bharata Yuda war. 

6)  Dewi Anjani's single parent status when she cared for Hanoman and Dewi Kunti when she cared for the Pandawa 

after Dewi Madri and Pandu died. From the story of Dewi Anjani and Dewi Madri, it shows that the status of 

single parent is actually not a new status known to Hindus in the post-colonial era, the status of absolute failure 

for Hindu parents in raising their children in the domestic sector, the status of a prohibition for post-colonial 

Balinese Hindu women to study Hinduism, is not a status that significantly weakens the struggle of post-colonial 

Balinese Hindu women to be more empowered and become public figures, and is not the main factor behind the 

failure of post-colonial Balinese Hindu women to compete internationally for globalization opportunities. As 

precolonial Hindu female figures who bear the status of single parents, they do not give up on carrying the 

burdens of their lives, are able to show equal roles in the public sector, are able to educate and raise children who 

are pious in Hinduism, and are able to collaborate and compete in a healthy manner with prominent figures. As 

for Hindus, they are able to develop the potential of their children to become figures needed in the revitalization 

of Hindu religious teachings. The example of Dewi Anjani and Dewi Kunti in pre-colonial times is still very 

relevant for post-colonial Balinese Hindu women, who can be said to have been freed from oppression in 

physical colonialism as a source of motivation to stay strong when raising children to be pious in Hinduism after 

their husbands died, not to despair before they were born. They are able to find a replacement for a new life 

partner in raising children so that they are able to be pious in Hinduism. They do not give up on raising children 

even though their husbands leave them because of divorce. They are strong in carrying out domestic roles as well 

as roles in the public sector. They are ready to collaborate and compete in a healthy manner in Hinduism and in 

accordance with the demands of globalization. They are ready to adapt and develop themselves to seize the 

opportunities of globalization without having to leave Balinese Hindu culture, ready to be a single parent. They 

can no longer claim to be a follower of the Hindu religion. 

7)  An example of the importance of reliability, skill, professionalism, and expertise in a professional field in 

carrying out domestic and public roles such as Dewi Kunti and Dewi Anjani, who is not only an educator of her 

sons in the domestic sector, but she is also a reliable and needed figure by the public. Thus, Srikandi is known as 

a figure who is able to maintain ethics in the domestic sector and is reliable in the public sector because of his 

skills. Based on the opportunities for emancipation and freedom in globalization, post-colonial Balinese Hindu 

women should be able to advance. Being more advanced does not mean that Balinese Hindu women have to 

survive in a metropolitan city, be able to immediately become socialites, or even become members of Jet Z to be 

more empowered. Being more advanced here can mean that more women are able and willing to compete in a 

healthy manner, collaborate internationally, become great and strong figures such as Dewi Kunti, Dewi Anjani, 

or Srikandi, are able to have a career outside the home and choose a profession according to their interests, 
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talents, and competencies. Without having to leave her domestic role as a facilitator in educating her children and 

her role as her husband's companion at home. 

 

3. CONCLUSION  

Based on the description above, it can be concluded that the struggle for women's emancipation in achieving 

equality with men is reflected in Dewi Anjani, Srikandi, and Dewi Kunti. Dewi Anjani is a precolonial Hindu female 

figure in the art of wayang performance based on the Ramayana epic who is known as a woman with an egalitarian 

mentality, feeling that she has equal rights with her two brothers. Srikandi and Dewi Kunti are precolonial Hindu 

female figures in the Mahabharata epic-based wayang performing arts. Srikandi is a patriotic figure, able to be 

masculine and assertive like men, has a spirit of nationalism, and is courageous in a frontal and open way on the 

battlefield against the Pandavas' enemies. Meanwhile, Dewi Kunti is a responsible, wise, and tough mother figure as 

an educator and caregiver for the Pandavas, as well as a wife figure who is loyal to her husband, Pandu Dewanata. 

The characters of the three pre-colonial Hindu women in the epic-based wayang art are very relevant as role 

models to reconstruct the post-colonial Balinese Hindu women's role in the midst of public problems and challenges 

of globalization in terms of : (1) demands for ethical and moral attitudes and behavior, (2) the demand for skills in 

using technology; (3) the need for gender equality; (4) the need for collaboration and healthy competition; (5) tough 

mental demands facing life's challenges; and (6) the need for reliability in carrying out domestic and public roles. 
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